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As part of the exhibition programme One Foot 
Out, Adrià Julià presents Hot Iron, a project 
based on a photographic archive compiled 
by Ramon Julià Alemany (1908-1994), who 
catalogued 556 Romanesque churches, 
most of them in Catalonia, between the 
1950s and the 1990s. Using this archive as a 
springboard, Adrià Julià draws on extensive 
research and various conceptual strategies to 
explore the notion of transfer and the effects 
of the economic transactions involved in cul-
tural imports and exports. These dynamics 
also indirectly affect other areas such as the 
exploitation of land, of our cultural heritage 
and of women’s bodies, and the redefinition 
of culture through the imposition of tourism 
and sport. In short, in this project Adrià Julià 
investigates the cross-links between seem-
ingly unrelated events such as the sale of 
Catalan Romanesque paintings to American 
buyers in the early twentieth century and 
the introduction of American football in Bar-
celona almost a hundred years later, just as 
Montjuïc was being transformed into one of 
the city’s sports venues.

This exhibition takes its title from the 
saying “to strike while the iron is hot”, which 
means to take advantage of an opportunity 
when conditions are favourable. During his 
research, Adrià Julià found the phrase “the 

iron is now hot” in a letter dating from 1917 in 
which Gustavus T. Kirby, from the American  
Art Association, talks about a commercial 
interest in acquiring Romanesque artworks. 
This letter is currently conserved at the  
Historical Archive of the City of Barcelona.

During the 1910s, numerous frescos were 
removed from the walls of Romanesque 
churches in order to be sold. Many of those 
mural paintings were acquired by museums, 
collectors, and antiques dealers in the United 
States. The apse from the church of Santa 
Maria de Mur, for example, was bought by the 
Museum of Fine Arts in Boston in a transac-
tion that took place in room 69 of the Hotel  
Savoy in New York in 1921. And the Philadelphia  
Museum of Art purchased the cloister from 
Sant-Genis-des-Fontaines along with other 
Romanesque works.

In a reverse gesture, against the backdrop 
of the lead-up to the Barcelona Olympics in 
the early nineties, Catalan entrepreneurs 
backed the introduction of a minor sport in 
Europe: American football. The fruit of their 
efforts was the Barcelona Dragons, a team 
founded in 1991 that played its last game 
in 2003. Adrià Julià traces the connections 
between the extraction, exportation, specu-
lation, and reinsertion of cultural and sporting 
heritage. Transfer is heavily involved in both 

Hot Iron 
 

Adrià Julià
From 18.05.17 to 02.07.17

ENG



O
N

E 
FO

O
T 

O
U

T.
 E

X
PE

D
IT

IO
N

S 
A

N
D

 D
IA

SP
O

R
A

S 
/ 

O
N

E 
FO

O
T 

O
U

T.
 E

X
PE

D
IT

IO
N

S 
A

N
D

 D
IA

SP
O

R
A

S 
/ 

O
N

E 
FO

O
T 

O
U

T.
 E

X
PE

D
IT

IO
N

S 
A

N
D

 D
IA

SP
O

R
A

S
O

N
E FO

O
T O

U
T. EX

PED
ITIO

N
S A

N
D

 D
IA

SPO
R

A
S / O

N
E FO

O
T O

U
T. EX

PED
ITIO

N
S A

N
D

 D
IA

SPO
R

A
S /

One Foot Out exhibitions curated by Jordi Antas #Peuafora

of these operations, and in both cases the 
outcome could either evoke the phantas-
magorical reconstruction of the original, or 
a transformation of the cultural territory and 
the popular imaginary. 

In the same vein, Julià uses the stair-
case leading up to the MNAC to explore 
and transcribe a technological milestone 
in the glorification of sport. In 1974, Garrett 
Brown, the inventor of the steadicam, filmed 
his wife Karen running up the stairs of the 
Philadelphia Museum of Art to show off his 
new contraption to Hollywood producers. A 
year later, Sylvester Stallone recreated the 
sequence in the iconic scene from Rocky. 
As well as the cloister from Sant-Genis-des-
Fontaines, the Philadelphia Museum of Art 
also has the door from La Bisbal d’Empordà 
that Duchamp used in Étant donnés and his 
painting Nude Descending a Staircase, No. 2, 
in 1912.

Hot Iron presents a rereading of the 
photographic archive and a two-channel 
installation. Firstly, there is the work Ramon 
Julià Alemany Archive (reading number 1), 
c.1950-2017, which consists of 24 albums 
containing photographs of Romanesque 
churches, mostly located in the Catalan 
Countries, organised in alphabetical order by 
county. The archive always includes a pan-
oramic view of the exterior of each church 

and an architectural detail such as a door or 
an apse. Only rarely, a human figure appears, 
and when it does it is always the photogra-
pher’s wife, Rosa Brugués. The second part 
of the installation, Rocky’s Ghost Ascending  
the Staircase (MNAC), produced in 2017, 
consists of two projections: a looping 16mm 
film that repeatedly recreates, in front of the  
Museu Nacional d’Art de Catalunya, step by 
step the footage that Garrett Brown shot on 
the stairs of the Philadelphia Museum of Art, 
and a digital overview of the documentation 
that Adrià Julià assembled for this project. This 
material, printed and mounted as a mural, has 
been transferred to video and now frames the 
project in the form of a backdrop. This piece 
alludes to the flow and movement of images, 
and their constant recommercialisation. Sim-
ilarly, by recreating Garrett Brown’s staircase 
scene, Julià questions the presence of the  
female figure in the construction of the history  
of the image, which connects this episode 
with the photographic archive of churches.

These works are a co-production between 
the Fundació Joan Miró and Tabakalera, Centro  
Internacional de Cultura Contemporánea, 
with the support of the Museu Nacional d’Art 
de Catalunya (MNAC) and Alegria Fenals Mar 
hotel. With this exhibition, which will be on 
show at Espai 13 until 2 July, the Fundació 
Joan Miró participates in the 2017 Loop  
Festival programme. 
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